after 1945, enforced absence-of a German-speaking intellectual and cultural environment.2
Czech or Slovak students of art history normally do not go far from home. Art history is taught at universities, art academies and polytechnics, although only the major universities (Prague, Brno and Olomouc; Bratislava and Trnava) have post-graduate programmes and the right to appoint new professors. It is also taught in new regional universities, established in the 1990s, in Ostrava, Opava, Ústí nad Labem and České Budějovice. In the Czech Republic, about 2,000 young people apply each year to study art history, with fewer than 25% accepted for Bachelor's studies; approximately 100 students then continue on to undertake Master's degrees. In Slovakia, the numbers are close to fifty students accepted every year for Bachelor's study, and twenty for Master's. Of the universities, only Charles University in Prague predates the 1920s and, accordingly, in the nineteenth and early twentieth centuries, art history was developed only there. The university, founded in 1348, split into separate Czech-and Germanspeaking institutions in 1882. Art history was first taught in 1846 by Professor Johann E. Wocel (1802-1871) in the Department of Archaeology, and the first Chair of Art History was given to Alfred Woltmann (1841-1880) in 1874, Prague having one of the first seven chairs in the discipline in German-speaking countries before 1880.3 Wocel sided with the Czech national emancipation movement, while Woltmann, a co-founder of the first professional art-historical journal, Repertorium für Kunstwissenschaft, was a decided German nationalist. His public lecture on 'German art in Prague' provoked street riots, and his claim that the Slavic names of supposed Czech medieval painters were fabrications, initiated a long-running topic in Czech art history, namely the national, ethnic or even racial origins of local artists.
Attention to the issue of nationality also provides a means of tracking changes in predominant methodologies. During the second half of the nineteenth century, the topic was pursued in terms of linguistic analyses of individual personal names recorded in written sources. When students
